
CHAPTER TWELVE

Television preview

her the Labor Government was considering the

introduction of television in Australia in 1949, the Fye

company in England brought a 405 line camera chain to

Australia to stimulate public interest in the medium.

This was maecd around from State ta State, and used t

give public demonstrations of television pictures a

"closed circuit", However, when the proposals for an

Australian service were ditched, c the defeat cf the

labor Government, the Fye television camera chain was

given in 1950 to the Melbourne Technical College for use

iri training courses. No other Technical College in

Australia had any television equipment, ard Frei Kempson,

in charge ef the Radio School,was rob slow in exploiting

this facility. embers of the staff were trained in its

aeration and maintenance, and it was made available tc

the Council of Adult Education for two series cf classes

iri 1953 - ce dealing with Television Programme

Transmission and ce on Television Studio Technique.

Bdh series began in March, and continued far ao

weeks, for the princely fee of 17/6. They were held ir

the Radio School of the College on Friday nights. Rod

(R.J.) Biddle conducted the first series and I was

irited to deliver two lectures in the Studio Technique

series - c "A comparison qf British and American

Techniques" -and "game faults in studio technique and how



to avoid them". I was also asked ta lecture on "The Film

ir TV" at a ERE weekend Film School in June.

This was followed by another CRE series called

"Television Preview" in the third term of 1953 at which I

delivered seven lectures a

what Tv can do
Studio shows and outside broadcasts
The Film in TV
TV compared with Stage, Film and Radic
What are good TV programmes?
TV ir other countries

and Haw will Ty affect or lives?

These were given in the Radio School on Thursday

nights, lasting up to two hours and illustrated by the

Fye Camera chain operated by the MTC staff. i was paid

63- per lecture, and had to get Departmental approval to

accept the fee.

Rd Biddle and Max (J.N.) flbiste poided the

technical expertise with the camera equipment ard in a

final "(per Feum" session I endeavoured to answer a

barrage cf questions, assisted by lea Fowler - a Fu

technician in the Nelbcwrne ABC studios who had recently

returned fro 1E moths operational experience in the BE0

Televisicn Service. I drew heavily c my experience ir

the 1951 overseas trip, but the Department required me tc

exclude any comment a the policy cf the Gcernment in

relation ba TV.



I r-, 1954 the College became "The Royal Melbour r-,e

Techrdcal College" (RMTC) as a resul t o f the Queen•s·

v is i t , ar,d a ga ir, rar, a ser ies of 20 classes or, "TV Stud ic、

Techr, i que" i r, cori j ur,ct iorr w i th - the- CAE. I was asked to

conduct three c, f these -

TV product ion tech y-, i ques in Br i t ish and Amer ica Y-, Stud ios
TV. sta g i Y-, g a ids, l i gh t i Y-, g and s pec ial effects, a Y-, d-
Types of TV shows a Y-,d the part o f the wr i ter, pr_oducer
a Y-,d cast .

Each year the College held ar, ope,.-, week for publ ic

inspect ic,r, of the ir act iv i t ies, called "Educat iori Week",

and th is year Fred Kernpsor, asked r,,e to cc,llaborate ir,

produc ing a TV derno r-,st ,、at ion. The Rad io Schc,ol had set

up a small elevated co r-,trol room w i th a w i r-,dow

overlook ing the large room used as a stud io for i ts

s ir, gle Pye TV camera. Th is control roe<ro housed the sou r-,d

control equ i pmer,t , w i th iY,tercomr,11.tn icat ioY, fac il i t ies to

the camera cor,trol operate介'(whc, was connected by a

七ra il ing c:c1ble to the mob ile cc1mera), tc, the car，1匂涸『'1an,

to the m icrophor,e boom operator and to any floor sta ff

ir,volved ir, the o pera t ior,s.

The f irst prc,blern was tc, dev ise a means of

ma ir,ta irにir,g cont inu i t y of v isual presentat ion w i th a

s ingle TV camera - w i thc,ut the r,ece至it y of lor, g fad戸s tc,

black wher, the camera had tc, char,ge frorn c,r,e subject to

another, or move arour,d the stud io.

I des i gF1ed a support for " fl i p cards", in the form

c, f a r-, outr i g ger prc,ject ir,g forwa,ヽds frc,r,1 the bod y c, f the
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camera itself, below the line of sight. At the extremity

cf this was a pen vertical frame, against which a stack

of "flip cards" could rest, with provision for these to

flop de horizontally, gut of sight of the camera lens.

With the cards down the camera lens had an unobstructed

view thragh the pen frame cf the outrigger. The cards

measured 7"g8", but the camera lens viewed only an area

of 3"x4" a these cards leaving roam far their unseer

manipulation. The outrigger carried a small light tc

illuminate the cards.

b/her the camera was focussed on one of these

vertical flip cards, the camera could be moved around the

sbudia without affecting the picture seen on the screen.

Further, if a transparent perspex flip card was used with

a captic written upo it, the camera could be re­

focussed from the caption to the illuminated studio set

seen through the transparent perspex. the captior would

then ge completely out of focus and disappear on the

screen, giving the effect of a lap-dissolve to the studic

seb" hen focussed on the capticu, the camera could be

moed, ad the illuminated studio surrcudirgs

completely out cf focus - appeared as a blurred

background cf weeing light with a quite dramatic effect.

A stack of flip cards could be allowed to flop dowr ir

succession, giving a sequence of picture c caption

changes or the TV screen.

ther



This arrangement was tested in the Radic Schaal and

found wholly satisfactory. It required a floorman ta

operate the flip cards, but it gave a facility for

preserbatic cabiruity not normally present with a
single camera.

It should be appreciated that a TV camera picture cf

a good photograph ef a scene is indistinguishable from a

picture qf an actual scene in which there is no movement,

preided the photograph fills the screen.

Fred Kempson agreed that the demcstratiorn should

bake the fem of a properly produced and coodirabed T

programme of the documentary type. He became quite

enthusiastic, and I formed a general idea gf the

programme framewck in my mind.

The next bask was ta assemble relevant "props". I

decided ta call the demostraticn "Window ca the Wold".

Ero travel bureaux I borrowed several excellent

photographic posters of Britain - and chose views cf

Edinburgh, Bath, Chester and Stratford-upon-@von. A1sc

smaller photos of landscapes in Devor and New Zealand,

which were made into flip cards, together with a photo of

a British family watching TW.

The posters measured EE" wide by BE" high. At home

I ccsbrucbed a "window set", having a wooden window



frame 18" w ide and 27" h i gh, flanked by pla in wal ls ，ごヽr,

each s ide and abc,ve and below. Twelve inches beh ind- the

oper, w indow a vert ical board was prov ided, on wh.ich the

photo graph ic posters could be h i_m g·. V iewed from the

fror,t by the TV camera the photo f illed the w ir,dow space,

ar,d the camera could be doll ied- in for close-ups and

parir,ed arour,d w i thout the ma t、g in of the photc, beCGr,1 i r, g

v is ible. W i th cme poster in p,:,s i t ior,, the other three -

secured at the to p but throwr, over the back of the board

- could be dropped down i l', success ion to prov ide a change

of v iew.

In the stud io th is set was "dressed" by the add i t i c,n

of s ide curta ins, a roller bl ind to cc,ve,、 the w ir,dow and

a bowl c,f flowers or, a table ir, the fore ground.

Ther, I bo t、rowed a large terrestr ial globe or, a stand

ar,d sc,roe records for back ground mus ic. I had chosen

"W ir,dow or, the World" as rny theme because I fel t the

prov is ior, o f such a metaphor ical w indow was or,e o f the

most irnportar,t funct ior,s o f telev is ion.

Nex t , I wrote the scr i pt . As th is show was to be

produced a number o f t imes, i t was r,ecessary to dev ise

some way o f ensur ir, g that the correct cues for movements

were always g iveY, at the r i ght mmneY,t to the r i gh t member

c,f the product ion crew. I dec ided to make a ta pe

record ir, g c,r all but the,:,pen ing and clos in g t至r,1arks in

my scr i pt , and to use th is as a vo ice-over commentary
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with selected words serving as cue indicators as I

fol lowed it o a typescript.

y scenario was-

An opening shot of the rebating globe, with background
music,
Lap-dissolve to title.
before plain flat.
Fade music. Opening remarks» Slcw fade out.
Fade in series of window sketches over reccded
comenbary.
Flip card of family watching TV. Flip to girl in window
set
Girl raises blind or Edinburgh, with background music
Sequence of window views qf Bath, Cheshire and Stratford,
with girl movements, and camera panning to details ir
close-up
Girl draws blind. Fade out picture and music.
Flip cards of Devon and New Zealand. Fade cut. Stop
tape.
Fade in live compere for closing remarks. Fade cut.
Flip cards of credits, with background music.
lap-dissolve to rotating globe. Fade cut picture and
music. CUT

Fred Kempso introduced me to flex Stitt cf the frt

Schol, who agreed to draw 16 black and white sketches of

windows in varicus environments - the shop window, the

office, the box-office, the home, and so c - all very

4p€

Lap-dissolve to live camper

human, with touches of humour ard pathos. These were

drawn on fur large sheets gf grey paper, with a sketch

ir each quarter. kith the sheets hurg o ar easel, the

TV camera was able ta pan and tilt clockwise in close-up

ta each sketch in turn, then repeat the movement car the

fallowing three sheets as they were dropped dowr ir frat

of the first - in time with the recorded commentary qef

the script.

[he demonstration was to be seen by the public c a

umber af picture monitors viewed from the passage of the



Rad ie, School, outs ide the lar ge rc,c,m used as a TV stud ic,.

I t was to be repeated or, two afterr,c,cms and ever, ir, g白 i ,..,

August dur ir, g Educat ic,r, Week. I gave a co py of my se t、 i pt

to Alex St i t t as a gu ide for h is 奇twork -

¢ °f

SOUND

Recorded mu日 ic "Roll ir,g round the
World" - sun g by Donald Peers

(LIVE COMMENTARY)

Good a fternoon (o t、ever, ir,g ) lad ies
ar,d gent lerneYしI~rn go ing to talk to
you for a few m i r,utes •=•n the subject
of w ir,dows口Now doY-, ' t go away - I'm
not try ing to sell you Venet iar, bl ir,ds
at 4/6 a square foot . Yes, I kr,ow
Augus t is Home Mor,th at a certa-ir,
empoパLIm in Bom·、ke Street , but th is
isが t a commerc ial programme ever,
though I'm go ir,g to ir,dul ge ir, a
l i t tle w ir,dow dress in g .

PICTURE

Ca p七 ion WINDOW ON
THE WORLD

La p d issc,l:ve to
rotat ing globe.
La p d issolve_ to
compere

O f course there are qu i te a lot of
d i fferent k inds o f w indows. I doが t
rnear, clean ones and d irt y c,y-,es, or
o,,es that won' t oper, ar,d or,es that
wor,' t shut , c,r steel frame w indc,ws
ar,d woc,den frame w indows, or c,nes
w i th glass in them and ones tha t
used to have glass in them! I'm
th ink i Y-, g o f vi ir,dows funct ionall y .
<TAPE RECORD I NG)
F irst of all there's the shop
w i r,dow - the k ind we are Y-,o t
go i Y-, g to talk about .
Ther, the off ice w i Y-,dow - wh ich we
would rather not talk about
Nex t the box-c, ff ice w indow - wh ich
doesr,' t co·r,cern us becac,se th is is
a free show, and f ir,all y
the domest ic w i Y-,dow. The l ink
betweer, the home and the outs ide
wor→ld. Whether vie are outst ide
look ir,g in - or i Y-,s ide look i Y-, g out ,
i ts i Y-,flue Y-,ce is mutua l.
The domest ic w ir,dow is the chaY-mel
through wh ich the l i gh t of the home
cheers the wayfarer on a stormy
,,-, i gh t -
through wh ich the l i gh七of the C<1Jt ­
s ide world br i gh tens the s ick rc,orn.
Th is is the w indow that streams the
VJaY~r,1 SI一げ,sh i ne, i n t o t he r,,_wse t、y -

Slow fade out

Fade i r, or, sketch 1

Pa l', to sketch 2

T il t to sketch 3

Par, to sketch 4

Drop sheet . Sketch
5

T il t to sketch ら

Pa l', to sketch 7



4/o

the w ir,dow that shuts out the w ir,d
ar,d the ra i r, from the warm w ir,ter
f ires ide.

T il t to sketch 8

What i,iould homes be w i thout w ir,dows
Housew ives watch the ir ne i ghbours
through them
Lovers elc,pe throu gh them
Brave f ireme Y-, rescue throu gh them •
Su ic ides jum p through them!
In the w ir,ter the rob i Y-, perches on
the s ill
Ir, the sp,、 ir,g the flat-dweller makes
a gardeY, o f i t w i th h is da ffod ils
Shadows of lovers on a warm summe,ヽ

,.-, i gh t make romaY,t ic pat terns or, the
bl i r,d -
and the autu rim glory of the garder,
is framed by i ts oper, casemer,t .
Every w indc,w has i ts v iew - some a咋
depress ir,g , some exh ilarat ing .
Ir, 1936 the most wonderful w ir,dow o f
all begar, to appear ir, the home-s o f
the pec,ple of Lor,dor,.
They called i t "Telev is ior," - a W indow
cm the World I a ma g ic casement that rnay
oper, cm a dozen hor izor,s in a day . Each
day beg ir,s ar, exc i t in g i t inerary tha t
cal ls for r,o passpor t ，ご,r passer,ger
t icket . Let's go or, a telev is ior, torn
of the Br i t ish Isles. (FADE IN RECORDED

Dro p sheet. S 1-<.etch，
Pa,.-, to sketch 10
T il t to sketch 11
Pa r-, to sketch 12

Drop sheet . Sketch
13

T il t to sketch 14

Pan to sketch 15

T il t to sketch 16

Fl i p card 1.
Far,1 il y v iew ing .

MUSIC - "Nell Gwy,..,Dances") Fl i p card down.
A rid what could be more wonderful to W indow set . G irl
wak.e u p tc, tha,..,a v iew of Pr ir,ces 咋ises bl ind.
Street , Ed i Y-,burgh !
Pr inces Street , w i th the graceful
goth ic sp ire of the Sco t t Mo,,-,ur,1ent
soar ir,g i ts 200 feet skyward i Y-, the
for、e grour,d. A beaut i ful rnoY-,ume Y-, t in a
beaut i ful c i t y ,、
The s p ire forms a ca Y-,opy over a statue

• of St Wal ter Scot t and h is do g - and Dc,ll y in t ，ごヽ
characters· from h is wot、ks are scu 1 pt u,•、ed c J.c心5e-L913
ir, the,,-, iches of i ts walls.、
F~r imees str、eet d iv ides the old c i t y from
the new. From the modern shc,p fror,ts
o f the,,-,ew, the Pr inces Ga,、dens sweep
back l ike a reced ing wave - pas t the
Nat ior,al Gallery - to r ise to the 270
foot r id ge o f rock, crowned by the
famous castle - o Y-,e t ime home of the
hapless Mary Queen o f Scc,ts.
The s p ires o f the old c i t y met、ge i Y-,to
the mor Y-, ir,g m ist o f the skyl ir,e. But
th is is c,nl y a be g ir,n i Y-, g - we'11 be in
Ed inburgh a ga ir, for the Fes t ival!
On e, th ing Telev is ic• l'• car,' t do is to
le t us taste the spa waters o f the
c i t y o f Bath i ,.., Some,、se t . But i t ca Y-,

Pan le ft to the
Rock

Par, to cer,tre

Fade out
Drop poster
F ぶde 1..-,



delight us with views from our window
such as this -
The baths that gave the city its name

were established by the Romans in about
440D. Alongside this evidence of
Romar activity the ancient Abbey ir
the background seems relatively moder.
There are net many cities where the
traveller can gaze at Gothic and
Roman arches standing side by side, un­
molested through the centuries, where
their builders placed them.

Dolly back to
log shot

fhe Roman and mediaeval meet alsc ir
Chester, the historic courty town
of Cheshire. But this city is famous
chiefly for its Rows - rd the blooming
variety - this is spelt F-0-W-S. Our
window overlooks Watergate Street, which
the Romans knew as 'Via Principalis", c
as we wold say today - "Main Street".
Or both sides of this street the half­
timbered i6th and 17th century houses
have galleries above street level, krowr
as "the Rows". These galleries are
reached by staircases from the street,
ad pass from building te building. 0r
the imer side of the gallery is a
second tier of shops, and the balcy
on the outside looks down on the
street below.
The nearer building is Bishop Lloyd's
House, with richly carved timber
panelling showing scenes from sacred
history and symbolic animals.
Architecturally the Ros in Chester are
unique. They were mentiored in
writings as early as the 14th century.
It is thought by some that their
design was evolved by building in front
ad o top of the massive Roman ruins
ef the first century AD, but the true
origin is lost in the mist of antiquity,

Fade cut
Drop poster.

Remove flgers.
Fade in

Dally in to
close-up

Pan left to
right

Tilt up

Pan left,
and centre

Fade cut
Drop poster.

Fade ir

4J

In 19E6 the ciginal Shakespear
emcial Theatre at Stratford upor
fvo, in Warwickshire, was destroyed
by fire. George Bernard Shaw sert a
telegram of congratulations! The present
magnificent Memorial Theatre, c the
banks cf the Avon was opened in 193£.
John D. Rockefeller donated 100,00Q
p~mids towards the cost, and bhe
theatre is a fittirg memoial to the
playwright who lies buried within sight
cf its walls. The theatre seats twelve

Dolly back to
long shat
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hundred, and is truly elegant ir its
appointments. Fro the wirdcws cf its
restaurant, patrons car gaze down on
the quiet-flawing Avon, with its
drifting white swans and trailing
willows.
The drama festival is in full swirg.
Tight they are playing "Romec arid
Juliet". Let's go!
FADE OUT BACKGROUND MUSIC»
Yes, Television can give you all
this - and Devon tag! Glorious
Devon, such as this typical scene
o Woodbury Como near Exmaubh.
Fro closing on the British Isles,
cur magic casement can open in a moment
ca the same theme at the other side cf
the wold - New Zealand, with a
strikingly similar scene at Queenstowr.
Or we can choose the mountair grandeur
of +he lake country in South Island -
lake Wakatipu and the Remarkable5, a
holiday paradise, with still silent
waters and wreaths ef cloud hanging
caw about the mountain slopes
Or a fishing trip by motor launch
across the waters of lake Warnaka
Some people think of Television as a
succession of plays brought into the
living room. Der' t yct think you'd
get a little tired of plays every right
of the week?
c - Television is far more than plays,
far more than variety shows, and opera,
and ballet, and cricket and focdball.

It's a Wirdow c the World!
(STOP TAPE, LIVE COMMENTARY)
A Windca on the World in your living room!
Uher we can look through the window at
the other peoples of the wold - living
their everyday lives ir their everyday
surroundings - and when they car lck at
s, through the miracle cf Televisic
we can expect a greater understanding
amag ratios, a greater brotherhood cf
mar - because we will LIVE together!

Girl draws blind
Fade cut
Flip card a.
Devon. Fade ir

Flip card 3

Flip card 4

Flip card 5

Flip card 6

(FADE IN MUSIC - "Rolling round the
keeled" )

Fade cut

Fade ir
capere

Slow fade out.
Credit flip
cards up.
Fade in.
Credits

lap dissolve to
rebating globe.

FADE 0UT Fade cub.



I persuaded RoY, Wh i te of the ABC to make the

,.-,ecessary seve,.-, r,1 inute ta pe record in g from my scr i pt_ ; a l'",d

to a p pear oY, the show as the corn pere.

Joy Wrer, agreed to a ppear as the g irl be fore the

w i r,dow set , prov i d 丘g some 1 i ve act i or, and g 1 amour. Joy

acted w i th the Melbourr,e L i t tle Theatre ar,d later had her

own show or, ABC telev is ior,. Both Joy ar,d Ror, were

mer,ibers o f the CAE Stud io Tec:h l'l i que classes.

I was tc, act as prod,_,cer/directo tべ ，a Y-,d I requ ired a

crew c,f seven -

Cameraman
Came,、a dc,l l y pusherヽ

Camera Co r-,trol Operator
Floorrna r-, ( to cue c ,:,ro pere, and o perate fl i p cards)
L i gh t in g operator (also tc、man i pulate sheets c, f

sketches)
Poster o peratc,r (also to rotate terr·、estr ial globe)
Aud io o perator ( to co,,trol m icrophone c,ut put a r-,d

operate turr,table and tape recc,rder)

Fred Ker11 psoY1 prov ided me w i th a crew o f pol icerne l'I !

They were cmder gc<i r,g an e 1 ec t re叩cs course a t the Rad io

School cmder Max Alb istor,. We had a full rehearsal,

adjusted the l i ght i ,.-, g , checked the t ime requ ired for each

rnoverner,t ar,d marked the bes t pos i t ions on the stud io

floor w i th chalk - four,d by tr ial and error. I marked my

copy o f the scr i pt by r iY, g in g the a p pro pr iate word-cues

for each rnoverneY,t of camera cり~crew -- and pre pared cue

sheets ror the crew.

伍1.3



I could not have had a better production crew. They

all cooperated magnificently. The pal icemen were used ta

respording to directiors. They worked like clockwork ard

the production ran smoothly from beginning te end. The

total productic time, including the. "live" end-segments,

was nine minutes. One spectator whe watched the whole

show a picture monitor was surprised to find that it

had been produced, as he was watching it, in the Radic

School studio. He said he thought it was a film'

That was a great compliment for the degree cf

continuity we had achieved.

It was significant historically, because this was

the first fully scripted TV show produced in Australia

ard that with only one camera, before Ty broadcasting

services began, No-ce was paid - all contributed their

services voluntarily in their spare time and were caught

up in the excitement cf it all. It was an experience I

can never forget. Sittirg before a picture monitor in

the ccbrol room, as I called directions te the members

cf the crew I experienced the thrill cf seeing my

programme unfold a the screen as I had visualised it

when writing the script.

There lies the wonderful difference between film ad

TV directing, The TV director sees the programme develop

before his eyes - the film director has to wait for the

film to be processed. But in those early days cf LIVE



TV, before the advent af videotape, the TV product had to

be right first time - there were no retakes to correct

err25« blhat a merbal strain!

Fred Kempson was a great ce fe publicity for the

Radie Schaal, and as a result of his negotiations with

the ABC it was decided that the RTE should run a series

cf E0 two-hour classes in TV Studio Techniques for ABC

personnel, from early October to early December 1954.

Two classes were ta be held each Friday; commencirg at

3pm ard 7pm. About E0 selected officers from the

helbourre and Sydney ARE staffs were to attend, those

fro Sydney travelling to Melbourne each Friday» No

similar classes were available in Sydney. Ey this time

the REC had been given the responsibility cf runirg a

National Television Service - ta begin in 1956.

It was intended to make these classes more detailed

and more constructive than those giver earlier in

conjuncbi with the CRE, and Fred sought my

collaboration in the suggestion ef topics and in drafting

a syllabus fe the cse. I gave him a list of E4

topics, with suggested available text books, and prepared

a draft syllabus for E0 classes. This was discussed and

approved with a few modifications. I was asked tc

contribute nine qf he lectures, of which seven were c

Friday evenings and two or Friday afternoons. I obtained

appraal from he fRCR and the Public Service Inspector,

co the understandirg that all preparatia would be do



in my own t ime, tha t I would make up ar,y t ime lost dur ir,g

work i ,,-, g hours on the two a fternc«:,,,-,s, a Y-,d that i t we,'-i id

,,-,ot ir,terfe>ヽヨ 凶 i th rny o ff ic ial dut ies in the ABCB. I

ar gued tha t - as these lectures were rnak i ,,-, g a s i g Y-, i f icant

contr i but io,·, tc, the eff ic ier,t comrnencernent of TV serv ices

ir, Aust ,、al ia, both na t ic,,,-,al and commerc ial - i t was,,-,ot

ir,apprc,pr iate for a member of the Bc,ard's sta f f t ,:、 play a

respo Y-,s ible part in the ir develo pment a Y-,d prese,,-,tat ion;

Fred 1-(ernpson cc•ntr ibuted seven lectures ir, the

ser ies and Rod B iddle ar,d Prc, fessor G. S. Brow Y-,e (o f the

Educa t io,, De partment , Un ivers i t y of Melbou ヤ~r,e) c,r,e each.

All these lectures were accompar, ied by f ilm str i ps,

f i lrns, and der,10r,st,べa t ior,s w i th the TV camera cha ir, - ar,d

i r, some sess ions rnernbers o f the c 1 asses were i r,vo 1 ved i r,

pract ical exerc ise竺 ．The f inal twc, sess ic,,..,s took the

form of d i年1垣s ion, ar,al ys is and reca p i tulat ic,r, of the

work doY,e - in w t1 i ch Fred Kempson, Rod B i dd 1 e and I

part ic i pated. In the th ird sess ion I,べe peated the

product ion o f "W indow on the World" as a dernonstrat ioY, o f

camera crew o perat ion.

The RMTC regarded the ser ies 辱h i ghl y successful,

and the ABC were ev identl y pleased als,コbecause they

asked for the classes to be repeated in the f irst hal f of

1 955 - th is t i me fc介｀another 20 c, ff icers drawr, frm,1 the ir

Melbc,urY,e and Adela ide sta f fs.

ゲId
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Fred Kempsor went overseas ir the 1954/55 summer

vacation and inspected TV operatics at Honolulu, San

417

Francisco arnd Vancouver. hen he returned the RTC

decided to rur four series of classes in Ty Studio

Techniques in 1955 - one fer ABU personnel as requested

bwo fa perscamel draw from various commercial radi

stations, radio programme production and film productior

uibs and from ballet organisations - and a fourth for a

class recruited by the CRE. {he classes were to be of

two hours duratia each, and all series were to be

identical.

ihe scheduling of the total qf 80 sessions - to suit

the Radio School availability and the classes involved

was a complicated exercise, and the RTE solved the

prqblem with -

ABC sessions o Fridays at 3pm and 7pm frcm
11th March ta 10th June

Commercial sessions or Thursdays at 5.30pm and
7" 30pm from 3rd March to 1Eth October

CAE sessions or Tuesdays at 7.30pm from
E2nd March to 11th October

The two sessions on Thursdays were identical, caterirg

fc the two commercial groups.

The syllabus, used far all four series, followed a

similar pattern ta that of the 1954 series, with some

improvements introduced as the result of experience.

The first 17 sessions in each series were lectures

illustrated by film stripe, ty films, and by T camera



demosbratiors, sometimes involving practical exercises

foe members of the class.

WErE

The lecturers and their topics

Ses5i

1

3
4

5 & 6
7 & 8

9

10
11
12

13

14
15
16

17
18-80

Lecturer

lr Kempson
jr Fisher
Mr Fisher
hr Kempsar
pr Kempsc
Mr Biddle
lr Fisher

Mr Biddle
r Fisher

Fisher

Air Kempsor

dr Fisher
hr Fisher
dr Fisher

r Fisher
Biddle

Topic

Hoa TV woks - camera & equipment
Composition of the camera crew
Characteristics of the TV medium
Audio equipment and techniques
Camera lenses and practice.
Picture composition
Camera mcemenbs, mixing &
switching

Camera movement practice
Producticr sequence
Script layout and production

planning
Cobrast in light and colours in

moochrae Tv
Studio lighting
Scenery and special effects
Film equipment & applications cf
film as programme material

Types of shows & their development
Trial sbudic productions

Sessions 18 to E0 in each series took the fem cf

trial productic of single scripted and unscripted shows

- ircludirg planning and rehearsal - fellowed by

discussion, analysis and recapitulatici in which the

whole class participated.

One cf my lectures at the Radio School in 1953 had

dealt with TV compared with Stage, Film and Radix It

expled the difference in the demands made by the four

media o the performers because qf

the environmental surroundings cf the audience
the spatial relationship between performer and

audience,
the size 'or absence, in the case cf radic) cf

the images presenbed to the audience, ad
the problems cf dressing, scenic backgrounds and

properties (except in radio).



'、

I t deal t also w i th the t ime factor ay,d cont incdt y iY,

product ion w i th the four med ia, the mernc・r iz iY, g o f l iY,es,

the susta i ,.-, i ,.-, g of moc,ds, the ler, g t_h of performances, the

repet i t ic,,.-, of shc,ws, the space requ ired for prc,duct ioY,,

the problems of souY,d ay,d l i gh t ing , the su i tab il i t y of

d i fferent t ypes o f shows for the four med ia and the ir ―

a ppeal to var ious age grou ps.

Wher, th is lecture was repeated to a class of ABC

persc,rmel in October 1954 I rea_l ised the need tc, br ir,g

home more forc ibl y the d i fferer―,ces i ,, problems o f

present at io,, between 丁V ar,d rad io, a,.-,d the ways i l'", wh ich

the l im i tat ic,r逗 ,:,fa TV stud icヽ 亡an be overcome - wl,en

compared w i th the r、elat ivel y l im i tless fac il i t ies o f

f ilm.

The lecture was due to be repeated four t i.rnes i r,

1955 a r-,d, er,coura ged by the sueccが三s o f " t-Jindow o·,, the

World", I dec ided to at tem pt a demonstrat ion to

illustrate the presentat ic,n c2.pab il i t ies o f TV.

Hav i ,.-, g recentl y hea,へd an ada ptat ion o f Charles

D ickens r,ovel "Great Ex pectat ions" on ABC rad io, and

hav ir, g seer, the excellent 1946 black and wh i te f ilm of

the book made by Dav id Lean, I obta ined a co py of Ro ger

Mar,vell's a,-,alys is o f part of the open ir, g scene in the

f ilm - when yc,ur,g P i p eY,cc«.mters the terr i fy ing conv ict

i l'", the churchyard or, the Tham匡E至tuary at s薗 ,set . I

名／9



decided to attempt a TV productici of this incident, so I

tk my copy of the book and re-read the opening chapter

in which +he encounter takes place. I wrcde a draft

script, covering the essential dialogue from the

erconber up te Rip's departure from the convict.

The State Film Centre had a 16mm copy of a

documentary film called "The Critic and the Film Great

Expectaticns", which contained the opening sequence cf

the story, and the ARC had a tape recording of their

radio versic. I borrowed beth

Then I persuaded Dor Whitelock, a member cf the

"commercial" Ty Studio Techniques class, who had amateur

actirg experience, to take the part of the convict. He

was teaching at Preston Technical College, and had a

drama class. He said he had a promising 1E year old

actor in this class, Bill Wright, who should be able ta

take the part of pip, and this was arranged with parents'

co1sent Do and I discussed the script and made a few

cubs to make it more manageable and to keep it within

reasonable length. Costumes were nib difficult, as the

coict was to be very unkempt and Pip lived in poc

circumstances. The convict, escaped from a covict ship

about ta depart for Australia, was to be in leg-irons, I

borrowed some genuine leg-irons of that vintage from the

police Department in St Kilda Road.



With Fred Kempson's assistance I arranged for a

practical tombstone (4'6" high) and a large painting cf

a English churchyard - with a reproductior cf this

tombstone among the graves in the foreground - to be

cosbrucbed and painted by Mr E.R. Fewster of the RMIT

Art Schaal. I also borrowed two 6ft x 3ft realistic

artificial grass mats from the furnishing department of

Foy's store, to place beneath the tombstone, and two

eccds af "eerie music" and "law wind" fro the Effects

Library at the ABC studios.

The tombstone had the necessary inscripbior, as

described by Dickers

PHIL.IR PIRRIR
LATE OF THIS PARISH

ALSO
GEORGIANA

WIFE OF THE ABOVE

Then I prepared a detailed plan of all the camera

shcbs and a cue sheet. dy scenario was

"Great Expectations" - Opening Sequence

Fade in caption "EREAT EXPECTATIONS"
Fade in eerie music recording,
Flip to caption-"FROM THE NOVEL BY CHARLES DICKENS"
Lap-dissolve to establishment shat cf churchyard
Dolly-in to close-up of tombstones
Pan right to "PIRRIE" tombstone
lap-dissolve to caption - "1830"
Fade-out music
Fade-in low"wind recording
Lap-dissolve to close-up of RIP, kneeling and
examining inscription on practical tombstone

Followed by a camera coverage of live action, ir
medium and lorg shots.

Pip becoming aware of feet of convict with leg­
iros, beside him.

The convict grasping Fip and demanding his rame
and family associations.

Rip's explanation cf the tomb ef his deceased
parents, ard his heme with the blacksmith.



The convict's demand for a file and "wittles",
with threats cf further violence.

Pip's hurried departure be get them, leaving the
coict gazing after him with anxiety,

Fade-cut of wind and picture.
CUT

The TV camera was to use a 4" lens throughout and

the "lap-dissolves" were ta be achieved with perspex flip

cards g an outrigger as in "Window on the World". f

crew qf five was required.

Camera rehearsals were arranged, the actors having

learnt their parts. The production took approximately

three minutes and it was produced four times ir the

classes held at the RMIT Radio Schol in March and April

1955. Di Whitelock was nod available for he last

product icn. His place was taken by Bill Wren, another

member of the Studic Techniques classes and husband cf

Joy, with considerable acting experience. The actcs

played their parts most professionally, ard captured the

required atmosphere ef the dramatic encounter.

Er these classes, the film and radio versics cf the

same opening sequence of "Great Expectations" were

replayed, followed by this TV version which I directed.

Thanks be the skill cf the actors, the TV performance did

rad compare unfavorably, and the churchyard pairtirg and

the tombstone reproduced marvellously or the TV camera.

Caparisons were then drawn betweer the techniques

used bo tell the story ir the three media, and be produce



the des ired atmosphere. The TV de,,i,:,,.-,strat ior, illustrated

the advar,ta ges of ca pt ior,s to g ive inforr,1at ion
ov旬·‘ 『,1ood r，1 ししs ic,
the use of a pa ir,t ir, g fm、ar, esa.tabl ishrner,t sr,ot ,
the use of parm ing over th is ir, close up , to
concer,trate on a centre o f i ャ，terest ,
the use of a matched d issolve tc, a "l ive" set
the use o f close-u ps to cor,vey ernc,t ion ar,d
in forrnat ior,, and to follow act. ion,
the use of long-shots to show rela t ionsh i p between
characters, and
the use of a fade-to-black to der,ote the end·_ o f a
sequer,ce.

Above all i t shc,wed that a,, e ffect can be obta i,,ed

by s imple rnea,,-,s, a,,-,d at relat ivel y low cost , ·,_,s in g

techn i ques wh ich do,,-,ot ex ist i ャ，rad io - and in an

env irc、nme r-,t wh ich lacks the s pa t ial .a.dva,,-,ta ges of f ilm.

I repeated the product ior, o f "W i y,dow or, the l✓orld"

i r, each o f the four ser ies o f TV Stud io Techn i ques

classes in 1955, and aga in in Educat ion Week tr,at year 綱

口n these occas ions my crew compr ised yo o_rn g students do i 百g

the nee, cc,urse for the ABCB TV Operators Cert i •f i.ca t巴o f

砂of ic iency , w i th Max Alb iston < the ir ins妙I"tc t or)

o perat ing the camera coY,trc<l 1.m i t . Three o f th is. 口逗凶

subsequent l y carne to work for me - Euan DC,"m in g ， 卜1alc9:,1rn

T i tchener and Russell Boctrne. Ma;: Alb i． 三t 亡9 t1 凶己 笠 t ,:, .)Oln

rne later as my ass istant .

Commerc ial stat ions were be ir, g plarmed in 白ugl逗t.

1 '355, so i t seemed a pprc,pr iate to introduce a commerc ial

ir, the presentat ior, o f "W indow ir, the Wc,rld". However,

i t would h るV日been i,..,cone忙'-IOLIs 七o have ar, ABC pe和琴,,,-,;;,l i t y

compe戸 r-, g such a 司．h0叫 廷I a 叩心紅｀hed Le r-, 閃恥匹r -·· t }澄百

4ン3



a ammounrer at radio station B0W - and persuaded him ta

be compere and make a new recoding of the script.

As the shaw dealt with windows, a commercial content

dealing with venetian blinds seemed appropriate, sc I

wrote a short commercial script, borrowed a blind cf

suitable size fro a Melbourne manufacturer and fitted it

to the window-set in place of the roller blind.

Joy Wren agreed to do the commercial sales spiel

"jive", extolling the virtues and decorative advantages

of these venetian blinds, and I borrowed another larger

blind, complete with pelmet and curtains to use in the

commercial set in front of a plain scenery flat. This

was to be used at the commercement of the show before the

introductior cf the main script by the campere, and agair

in the "live" segment at the end cf the show. fr

imaginary manufacturer*s name was sigr-writter c ore

side of some of the slats so that this appeared when the

slats were tilted inwards, A flip card showing an

imaginary location of the imaginary manufacturer' s star

was alsc included.

"This "commercial" worked quite well except that a

small Asian student who was given the job of operating

the slats, persistently turned them over at the wrong

time - to the acute discomfort af Joy, whe knew her part

perfectly,



These modifications increased the total length of

the show to il minutes. It was produced during Education

eek five times, on the evenings cf August 1955. This

was my last attempt at Ty producticn.

the Wold had beer produced 1E times.

In all, Wirdcw or

Rod Biddle asked

had further productions of the show.

me to leave him a copy ef the script and cue sheet and

the tape recording» I do't know whether the Radix Schol

I had had a small taste of script writing, set

design and construction, prop procurement, lighbirg,

casting, rehearsal, production and direction of a live

televisic show. This, I felt, would help me understand

the predlems confronting people engaged in such

activities when television services began in Australia.

But no I had be concentrate on Ty engineering!

It is interesting to examine what became cf some cf

the people involved in the presentation ef "llindc c the

old"

i_er Mauger became Managing Director of the Nine

etwok

ay Wren capered her cwn TV programme for several

years on fRV-E

Alex Stitt formed a successful film animation

capany

Rod Riddle became Chief Engineer of gTv-9

ax Albiston became Assistant Chief Engineer, ad

later Director cf Engineering and Operatics at HS\-7



Euぶn Dowr, ing becar,1e Ch ie f E百 g ineer o f a reg ional TV

stat ion

Male,こi l riI T). t chene·r became an en g l 1'.,eer at. RTV••-• 1 (:l

Ru•琴 巳E1 1 BomTe becarile Trar, 竺.mlらs i,:,n '.3uperv is,ご,r at

HSV-7.

FrぃriI 19ピS t.• i:, 1 勺5巳 I h 示 こ： cJel iver巴d e0 J.ect,-me三 cm TV

3 t the Pad io Sch,:..:,l - r和ご9st ] y ,:, f t． 恥 仁9-hou)~s d Lira·t 1 0m.

These.,ere bacsed ，ご吋' ., rny FEad i r且］ ざ る ｀fid 巴 ）•， per iences in th,ヨ

1351 C<V巳 i•ー モE3 邑 竺， t． .,—. l p , but thE1 r prモ 戸a9-.at 1 0め 1 nv仁9 1 、9 茫 [: a

cc,ns1de,·． ．ble a 「91 仁9,-mt ,:, f re竺 ｛そ 邑9•-.<•汁 己nd w ·， •· i t ing - d,:.,•「!E, i m rny

spa "c•.e t l. me. F} ] l exこe pt f ive 因 巴re g l ver9 9二：9,； 七 竺·l de ,:;, f f l Ce

holーい＾s ， and I r,acI t o ぃork 云dd~ 1 't~ J~ oma ]. r,ml-n t ,:, r,la kE3 up foゃ

those. My ap pでent l Cesh l p lm th 巳 ：そoち じrum M心veme].-,t I-1ad

竺.t ，こいこ9d rne l r•， 旦 ＇ご,od ,a. tead. I th1nk th巴959ヨ " TEl ev •l Eド1 0m st ,_td 1,::'

Techn i que竺 ' ’ ご―,ul~.ses pl ayed 己S l gn1 fl □ant p己rt. l. i,.l tI· ·，e

prepa,·at i ,ーー，n f 仁9r• 白ustral ian te:i ev1 s 1. ＇こ i i “ 丁~hey ,;ere ,..,·c, i q '・心ヨ

1 \r, ·t he cour,t r·yへ、Hector a .r,d D ，ご9 t tご· t t ·， y C.rさV吐？ ； ピ, ar,1on g

t hE comr,•I巴re：・ ］ 呂 :t part ic i pa·,,tss 、 ， T i万 さ 与― ＇ こ tそ を55 ,: f 1.· t, E ←f J． 任屯＝

w己 名a tr ibute tc, the i-,~1 i t 1 ，吋： で 、/E 己f~ 心 を 白thu•.:~ ·i ぶ 云9n o 予~ 「'·-ed

只ern pson and everybody crn·,,こ1En さ、 t t ! F: t，~T i: .
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