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CHRAFTER TWELVE

Television Freview

When the Labor Goverwment was considering the
introduction of television in Rustralia in 1949, the Pye
comparny in Englamd brought a 405 line camera chain to
Qustfalia to stimulate public interést in the medium.
This was moved arcund from State to State; arnd gsad £0
give public demornstrations of television pictures on
"elosed circuit". However, when the proposals for an
Australian service were ditched, on the defeaf aof the
Labor Goverrmernt, the FPye televisgion camera chsairn was
giverr in 1930 ta the Melbouwrre Technical College for use
irn training courses. No cther Technical College in
Australia had any television equipment, and Fred Kempson,
in charge of the Radic Schoaliwas rict slcw i exploiting
this facility. Members of the staff were trairved in its
operation and maintenance, and it was made available to
the Courncil of Adult Education for two series of classes
in 1953 - orme dealing with Televisiorn Frogramme

Transmission and cne on Television Studic Technigue.

Roth series begamn in Maorch, and continued for 20
weeks, for the princely fee of 17/6., They were held in
the Radio School of the College orn Friday rnights. Rad
(R.J.) Biddle conducted the first series and 1 was
invited to deliver two lectures in the Studio Technigque
series ~ an "A comparison of British and American

Technigues? —arid "Scome faults ir studic technigue and how
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to avaid them®. I was also asked to lecture on "The Filwm

ive TV at & CAE weekend Film Schogl in June.

This was fallcocwed by arncother CAE series called
"Television Preview" in the third tevrm of 1933 at which I
delivered severn lectures on —

What TV carn da
Studio shaws and cutside broadcasts
The Film in TV _
TV compared with Stage, Film arnd Radiao
What are good TV programmes?
TV iv other courtries

arid How will TY affect cur lives?

These were pivern irn the Radic Schocl on Thursday

mights, lasting up to two hours and illustrated by the

-pye Camera chain operated by the MTIC staff. I was paid

6£3/— per lecture, and had to get Departmerntal approval to

accept the fee.

Rod Biddle and Max (J.M.) Rlbiston provided the
technical expertise with the camera equipment arnd in a
firnal “"Oper Forum®” session I endeavoured to answer &

barrage of questicons, assisted by Leo Fowler — a MG

techrnician inm the Melbowwne ARC studios who had recently

returned freom 18 months cperational experience in the RED
Television Service. I drew heavily on my experience in
the 1951 averseas trip, but the Department required me to

exclude any comment orn the policy of the Boavernment in

relation to TV.
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In 1954 the College became "The Roayal Melbourne
Technical College” (RMTE) as a result of the Gueen’s
vigsit, ard again ran a series «f 20 classes on "TV Studic
Techniqﬁe" in comjunction with the CRAE. I was asked tao
conduct three of these -

TV praduction techwigues in Eritisﬁ and American Studios

TV, stanginyg aids, lighting awnd special effects, ang

Types of TV shows and the part of the writer, producer
and cast. )

Each year the College held an cpen week forr public
inspection of their activities, called "Educatiorn Week®,
ard this year Fred Hempson asked me to collaboarate in
producing & TV demonstration. %he Radio School had set
up a small elevated control rocm with a window
averlaoking the large room used as a studic for its
single Fye TV camera. This control rocm housed the scund
control eguipment, with intercommunication facilities to
the camera cormtrocl aoperator {(who was conmected by a
trailing cable to the mobile cameraly, to the cameramar,

to the microphore boonm operator and to any floor staff

involved in the aperations.

The first problem was to devise a means of
maintaining continmuwity of visual preserntaticorn with a
sirngle TV camera — without the necessity of lonpg fades to

black whern the camera had tc change fram ane subject to

armother, or move arcund the studio.

I designed a support for "flip cards”", in the form

af an cutrigger projecting forwards from the bady of the
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camera itself, below the lirnme of sight. At the extremity
aof this was an open vertical frame, agairnst which a stack
af "flip cards" cauld rest, with proavision for these to
flop down horizoetally, out of sight of the camera lens.
With the cardé dowrn the camera lens had an urcbstructed
view through tihe open frame of the 6utrigger. The cards
measured 7"x8", but the camera lens viewed only an areﬁ
of 3'x4Y an these cards -~ leaving roces for their unseern
marriipulation. The autrigger ecarried a small light to
illumirnate the cards.

Whern the camera was focussed on orne of these
vertical flip cards, the camera cculd be moved arcurnd the
studico without affecting the picture seern on the screern.
Further, if a transparent perspex flip card was used with
& capticor writtern upocn it, the camera could be re-
forussed fram the captian to the illuminated studic set
seern through the transparent pewsﬁex. The captionm would
ther go completely out of focus and disappear on the
soreern, giving the effect of a lap—dissclve to the studico
set. Whern focussed on the caption, the camera could be
moved, and the illuminated studic surroundings — then
coampletely cut of focus —~ appeared as a blurred
pbackground of moving light with a guite dramatic effect.
A stack «f flip cards could be allowed to flop dowrn in
succession, giving a sequence of picture or caption

changes aornt the TV screen.

Soy



This arrvangement was tested in the Radic Schacl awnd
fournd wholly satisfactory. It reguired a fldarman ta
aperate the flip cards, but it gave & facility for
presentation coantinuity not rnormally present with a
single camera.

It should be appreciated that & TV camera pipturé»of
a good photegraph of a scene is iwdistinguishable‘Frcm a
'pietUﬁe of an actual scerie in which there is no moavenent,

provided the photograph fills the soreen.

Fred Kempsor agreed that the demanstratiorn shaould
take the form of a properly produced and coordirnated TV
pragramme of the documentary type. He became guite
enthusiastic, and I formed a gereral idea of the

-

proagramme framework in my mind.

The next task was to assemble relevant “props'. I

decided ta call the demornstration "Window o the World®.

Fraom travel bureaux I borrowed several excelleﬂt
photapraphic posters of Britainm — and cohose views of
Edirburgh, Rath, Chester and Stratford—-upor—-Rvon. Alsa
smaller photos of landscapes iy Devaors and New Zealand,
which were méde intoe flip cardes, together with a photo of

& British family watchirng TV.

The posters measured 22" wide by 32" high. At home

I constructed & "window set”, having a wooder: window
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frame 18" wide arnd 27" high, flanked by plairn walls o
each side and above and below. Twelve inches behind’tﬁe
apern window a vertical board was proavided, on which the
phatogwaphic posterse could be hung. Viewed from tHe
front by the TV camera the photo filled the window space,
ard the camera could be dollied-in %or close—ups and
parmed around without the margin of the photao bechiﬂs
visible. With one poster iﬁ position, the octher three -—
secured at the tap but thrown over the back of the board
- oeuld be drapped down in succession to provide a change

of view.

In the studic this set was "dressed"” by the addition
of side curtains, a roller blind to cover the window and

a bowl of flowers on a table in the foreground.

Thern I borrowed a large terrestrial globe aon a stand
and same records forr background music. I had choser
"Window or the World" as my theme becanse I felt the
provision of such a metaphorical window was one of the

most important functicorns of ftelevision.

Next, I wrote the scoript. As this show was to be
praduced a number of times, it was necessary to devise
some way of ensuring that the correct cues for movements
were always given at the ripght moment to the right member
«f the production orew. 1 decided to make a tape
recording of all but the opening and clasing remarks i

my script, ang to use this as a volice-aver commentary
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with selected words serving as cue irndicatcrs as 1
falliowed it o a typescript.
My scenaric was -

Arn cpening shot of the rotating globe, with background
music. o

Lap-dissalve to title. Lap-dissalve to live compere
before plain flat. -

Fade music. OQpersinn remarks. Slaw fade cout. )

Fade in series of wirndow sketches over recorded -
commevnt ary. -

Flip card of family watching TV. Flip to girl in wirndow
set

Girl raises blind on Edinburgh, with background music
Sequence of window views of Bath, Cheshire and Stratford,
with girl movements, and camera pamning to details in
close-up

Girl draws blind. Fade cut picture and music.

Flip cards of Devon and New Zealand. Fade out. Stop
tape. . :

Fade irn live compere for closing remarks. Fade cut.
Flip cards of credits, with background music.
“Lap—dissolve to rotating globe. Fade out picture and
music. cuTt

Fred Kempsow introduced me to Rlex Stitt of the Art
School, wha agreed to draw 16 black and white sketches of
windaws in various envircermernts — the shop window, the
office, the baox—affice, the home, and so on — all very
humar, with touches of humcur and pathos. These were
drawrn o four large sheets of grey papery, with a sketch
inm each guarier. With the sheets hung ov an easel, the
TV camera was able to pan and tilt clockwise in close-up
te each sketch in turv, therm rvepeat the movement on the
fallowing three sheets as they were dropped down in front
af the first — im time with the recorded commentary of

the script.

The demonsiraticn was toa be seern by the public on &

mumber of picture momitors viewed fraom the passape of the



Radin School,

bog

outside the large room used as a TV studic.

It was to be repeated on two afterncons and evernings in

August during Educatiorn Week.

I gave a capy of my script

to Alex Stitt as a guide for his artwork —

SOUND

Recorded music "Rollivg rownd the
World? — surng by Dorald FPeers
{LIVE COMMENTARY)

Good afternoon ladies

arnd gent lemer.
you

af windows.

(o evening?

for a few mirngtes on the subject
MNow don'it go away -—

I'm going ta talk to

I'm

FICTURE

Caption WINDDOW ON
THE WORLD -
Lap dissaive to
rotating globe.
Lap dissalve to
compere

not trying to sell you Venetian blinds

at 4/6 a sguare fToot. Yes, I krnow
August is Home Monmth at & certain
empor-ium i Bourke Stveet, but this
isn*t a commercial programibe even
though I'm going to indulge in &
littlie window dressing.

gf course there
different kinde
mean clean ones
ores that won®t opern and ones that
won't shut, stesel frame windows
and woodern frame windows, or ones
with glass in them and ones that
used to have glass i them! Im
thinking of windows functianally.
{TAFE RECORDING)

Firat of &all there’s the shap
wirndow — the kind we are rnot

going o talk about.

Thern the office window - which we
wounld rather wot talk aboub

Next the bax~coffice window — which
doesn®t concern because thics is
a free show, amd finally

the domestic window. The link
betweerr the home and the outside
werld. Whether we are outstide
locking inm — o inside looking cud,
its iwmfluence is mutuaal.

The domestic window is the charnmel
through which the light of the home
cheers the wayfarer on &8 stormy
right -

thraough which the light of the cut-
side world brightens the sichk room.
This is the wirndow that streams the
varm sunshivne into the rnuorsery —

are guite a iot of
af windows. I don't

arnd dirty ones, or

o

us

Slow fade aut

Fade in orn sketch |

Farn to sketch 2

Tilt toa sketch 3

Fan ta cketch 4

Drop sheest. Sketch

S

Tilt to sketch &

Fawm to sketch 7
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the wirdow that shuts out the wind Tilt to sketch 8
and the rain fraom the warm winter

fireside. .
What would homes be without windows Drop sheet. Sketceh
Housewives watch their rmeighbours 3

thraough themn

Lovers elape through them HFar tao sketch 10
Brave firemen rescue thraugh them - Tilt to sketeh 11
Suicides jump through them! Fam to sketeh 12
I the winter the robin perches on Drop sheet. Sketoh
the sill ’ 13

Ivn the spring the flat—dweller makes Tilt to sketcoh 14
a gardern =f it with his daffodils .
Shadows of lovers on a warm summer Par to sketch 15
might make romantic patterns on the

blivd - i ‘ -

and the autwmw glory of the gardew Tilt to sketch 16
is framed by its open casemewnt.

Every window has its view — some are

depressing, sane exhilarating.

I 13936 the most wonderfual window of Flip card 1.

all begarn to appear in the homes of Family viewing.
the pecple of London.

They called it “"Television® — a Window

ot the Woarld! a magic casement that may

aperr an a dozen horizons in a day. Each
day begins arn exciting itiverary that
calls for no passport or passenger
ticket. Let’s go orn a televisiorn tour
of the BEritish Isles. (FADE IN RECORDED

MUSIC — "Nell Gwyrn Dances™) Flip card dowr.
. And what could be more wonderful to Window set. Girl
wake up to tham & view of Princes raises hlind.

Street, Edinburgh!

Frirvneces Street, with the graceful

gothic spire of the Scott Mormument

scaring its 200 feet skyward ivn the

foregraournd. A beautiful mormument in a

beautiful city. '

The spire forms a carnapy over a statue

cof 8t Walter Scott and his dog ~ and Dolly ivm o
characters fram his works are sculptured close—ux
in the niches of its walls.

Prirces Street divides the old city from

the rew. From the modern shop frormtes

of the rew, the Frinces Gardens sweep

back like a receding wave -~ past the _
Natiomal Gallery ~ to rise to the 270 Farn left to the
foot vridge of rock, crawned by the Rock

famous castle - one time home of the

hapless Mary Gueern of Scots.

The spires of the old city merge into Farn to centre
the morning mist of the skylirne. But

this is anly & begirming — we’ll be in Fade out
Edinburgh apain for the Festivall Drog poster
Ore thing Televisicrn can®t do is to Fade iw

let us taste the spa waters of the
city of Rath irn SBomerset. But it can



delight us with views froam cur wWwindow
such as this -

The baths that pave the city its rname Dolly back to
were established by the Romans irn about lang shat
44AD. Rlonmgside this evidence of
Romar: activity the arcient Rbbey in
the backpround seems relatively mcdery.

There are rnot many cities where the

traveller carn gaze at Gothic and

Remarn arches standing side by side, un—

molested through the centuries, where

their builders placed them. Fade cut

Drap poster.

Remave flowers.

The Raomarn and mediaeval meet alsco in Fade in

Chester, the historic cournty town -

of Cheshire. But this city is famous

chiefly for its Rows ~ vt the blooming

variety - this is spelt R-0-W-5. Our

wirdow overlaooks Watergate Btreet, which

the Romarns Hnew as *VMia Prirncipalis”, or

as we would say today — "Main Bireet”. -
Ow both sides of this street the half- Dolly it to
timbered 16th and 17th century houses close—up

have galleries above street level, known

"as "the Rows". These galleries are

reached by staircases from the sireet,

and pass from building to building. On

the irmer side of the gallery is a Pann left to

seccend tier of shops, and the baloorny right

o the cutside locks down on the

street belaw.

The nearer buildirng is Bishop Llaoyd’s Tilt up

HMouse, with richly carved timber

parelling showing scemes from sacred

history and symbalic amimals.

fArchitecturally the Rows in Chester are Pan left,

unigque. They were mentioned in and centre

writings as early as the 14th cerntury.

It is thought by scme that their

desigr was evolved by building iw front

ard on top of the massive Romarn ruins

af the first cerntury AD, but the true

origin is lost in the mist of antiguity. Fade out
Draop poster.

Fade in

In 1986 the ariginal BShakespeare

Memorial Theatre at Stratford upon

Avor, in Warwickshire, was destraoyed

by fire. Seorge Bermard Shaw sent a

telegram of comgratulations! The present

magrnificent Memcorial Theatre, on the

barks of the Avan was operned in 1532, Dally back tw
Johrn Do Rockefeller donated 100,000 . long shot

pounds towards the cost, and the T
theatre is a fittiwmg memorial to the

playwright who lies buried within sight

of its walles. The theatre seats twelve

)y



hundred, and is truly elegant in its
appointments. From the windows of its
restaurant, patrons carn gaze down on
the guiet—flowing Avern, with its
drifting white swans and trailing
Wwillows.

The drama festival is in full swing.
Temight they are playing "Romeo arid
Juliet". Let's go!

{(FADE OUT ERACKGROUND MUSIO

Yes, Television can give you atl

thise — and Devon toao! GBloriocus

Devan, such as this typical scere

o Woodbury Commor near Exmouth.

From closing orm the British Isles,

o magic casemernt can open in a momernt
o the same themes at the other side of
the world — New Zealand, with a
=tyikingly eimilar scerne at Gueenstowr.
Gr we can choose the mountain grandeur
of the lake country in Scuth Island -
l.ake Wakatipu and the Remarkables, a
holiday paradise, with still silent
waters and wreaths of cloud hanging
1o about the mourntain slopes

Or & fishing trip by motor laurnch
acrouss the waters of Lake Wanaka

Some people think of Television as a
succession of plays brought into the
living yoonm. Dar’t you think you'ld

get & little tired of plays every night
of the week?

No — Televisiorn is far more tharn plays,
Far movre than variety shows, and apera,
and ballet, and cricket and football.

Girl draws blind

Fade out

Flip card 2.
Devan. Fade iwn

)

Flip card

Flip card 4

o

Filip card

Flip card &

It's a Window o the World! Fade out

(STOR TARE, LIVE COMMENTARY)
8 Window o the World im your living room! Fade in
Wher we can look through the window at compere

the other peocples of the world ~ living
their everyday lives iwm theiyr everyday

surroundings ~ amd when they carn look at
us, through the miracle of Television —

we can expect a greater understanding

amorg maticrs, a greater bratherhood of

marn — because we will LIVE together!
(FADE IN MUSIC - “Rolling round the
Wl

FADE OUT

Slow fade owut.
Credit flip
cards up.
Fade in.
Credits
Lap dissoclve to
ratating globe.
Fade out. ‘
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1 persuaded Row White of the ABC to make the
recessary seven ninudte tape recording from my scoript; and

to appear an the show as the compere.

Joy Wrern agreed to appear as the girl before the
window set, pwaviéing same live action ard glamaur. Jeoy
acted with the Melbowwne Little Theatre and latEﬂ_haa-ger
owrn show ornn ARC television. Both Joy arnd Ron were

members of the CRE Studic Technigue classes.

i was to act as producer/director, and I reguired a
crew of seven —
Cameraman
Camera dolly pusher
Camera Corntral Operator
Floormarm (toa cus compere, and operate flip cards)
lLighting operator (alsa to manipulate sheets of
sketches)
Foster operator (alsc to rotate tervestrial globe?
Audic cperator (to control microphone output and
aperate turntable and tape recorder)
Fred Kempson praovided me with a crew of policemen!
They were undergoirng an electronics course at the Radio
Sehool urnder Max RAlbistor. We had a full rehearsal,
adjusted the lighting, checked the time requived for each
movemnent and marked the best positions on the studic
fFlaor with chalk ~ found by trial and error. 1 marked my
copy of the script by ringing the appropriate word-cues

focrr each movement of camera or orew — and prepared oue

sheeté for the orew.



I could viaot have had & better production crew. They
all cooperated magrnificerntly. The palicemen were used to
responding to divections. They worhked l1ike clackwork and
the production ran smoothly from beginning.ta end.  The
total producticor time, including the "live” end-segments,
was nirne minutes. Ove spectator wheo watched the whole
show o & picture monitor was suwrprised to find tﬁat it
had beern praduced, as he was watching it, in thehﬁadio

Schaaol studic. He said he thought it was z fFilm!

That was a great compliment for the degree of

cantinuity we had achieved.

It was significant historicallyy; because this was
the first fully scripted TV shoaw produced i Australia -~
ard that with only one cémera, before Tv‘broadcastihg
services began. Noa—crne was paid — all contributed their
services volurntarily im their spare time and were caught
up in the excitement of it all. It was an experience I
carn never forget. Bittirng before a picture moniior in
the contral yoom, as I called directions to the members
of the ocrew I experienced the thrill of seeing my
programme unfold on the sereern as 1 had visualised it

whern writing the script. -

There lies the wonderful difference betweer film and
TV directing. The TV director sees the programme develop
befure his eyes - the film director has to wait for the

film to be processed. FEut iw those early days of LIVE

414



TV, before the advent of videctape, the TV product had to
be right first time - there were no retakes to corrent

errors., What a merntal strain!

Fred Kempsorn was a graat one fq% publicity for the
Fadico School, and as a result of hics rnegotiations witﬁ
the AEC it was decided that the RMTC should run & series
of 20 two-hour classes in TV Studic Techrnigues for ARC
'personnel, from early October to early December 1954,
Tw classes were toc he held each Friday, commerncing at
Spm and 7pm.  About 20 selected officers from the
Melbourne arnd Sydney RBC staffs were to attend, those
fraom Sydrney travelling to Melbourne each Friday. Nao
similar classes were available ir Sydrney. By this time
the ARC had beern niven the-respoﬁsibility of rurming a

Nat icmal Televisiorn Service - to begin in 1956.

It was interded to make these classes more detailed
arid more comstructive tham those givern esarlier in
canjunctiocn with the CRE,-aﬁd Fred scught my
collaboration in the suggestion of topiecs and in drafting

a llabus for the course. I gave him a list of Z4

topice, with suggested available text books, and prepaved
a draft syllabus for S0 classes. This was discussed and
approved with a Tew modifications. I was asked to

comtribute nine of the lectures, of which seven were on

Friday evenings and two on Friday afterncons. I obtairned
appraval from the ABCR and the Fublie Service Inspector,

ov the urderstanding that all preparvation would bhe done



in my own time, that I would make up any time lost during
working howurs o the twe afterncorns, and that it wofld
not interfere with my official duties in the ARCH, I
argued that ~ as these lectures were making a signgficaﬂt
comtributicon Tt the efficient CQmmeﬁéemEﬂt of TV seyrvices
in Australia, both rnational arnd commercial — it was WQP

inappropriate for a member of the Board’s staff tw play a

responsible part iv their development and presentation.

Fred Kempson contributed severn lectures in the
series and Road Hiddle and Professor G5.S. Browne (of the

Educaticy Deparitnent, University of Melbourne) one each.

A1l these lectures were accompanied by film strips,
films, and demonstraticrns with the TV camera chain — and
ivy some sessicons members of the classes wefa involved in
practical exercises. The final ftwe secssiorms took the
- form of discussiaor, analysis aryd recapitulation of the
work done — in which Fred Mempson, Rod Biddle and 1
participated. In the third session I repeated the
producticon of "Window oo the World" as a demonstration of

camera crew operation.

The RMTC regarded the series as highly successfdl,
and the ARC were evidently pleased alsc because they
asked for the classes to be repeated in the first half of
1955 - this time for ancther 20 cofficers drawn from their

Melbourne and Adelaide staffs.
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Fred Hempsan went overseas in the 1954/35 summer
vacatior and irnspected TV aperations at Homoluly, sah
Fwaﬁ:iscolaﬁd Varnoouver. Whern he returred the RMTC
decided tc run four series of classes in TV Studia-
Technigues in 13585 - orne for ARD pEféonﬂeI as requested —
two for perscemel drawn from varicuws commercial radic
staticenms, radic programme produaction and film pvﬁﬁuctioﬂ
urnits and from ballet crpanisaticns — and a fourth for a
class recruited by the CRE. The classes were to be of
tweo hours duraticr gach, and all series were ta be

identical.

The scheduling of the teotal of B0 sessions - to suit
the Radio 8Schoal availability and the classes irmvolved -
was a complicated exercise, and the RMIC solved the
problem with -

ARC sescicrns on Fridaye at Zpm and 7pm From

1ith March ta 10th Jure

Cammercial sessions on Thursdays at 5. 30pm and

7.30pm from 3rd March to 13th Ootober

CAFE sessions on Tuesdays at 7. 30pm from

Z2nd March to 11th October

The two sessions on Thursdays were identical, catering

forr the two commercial groups.

The syllabus, used for all four series, followed &
similar pattern to that of the 19594 series, with some

impravements introduced as the result of experience.

The first 17 sessioms im each series were lectures

illustrated by film stvrips, by fi lms, and by TV camera



demonstrations, sometimes involving practical exercises

for members of the class. The lecturers and their tbﬁics

werse —
Sessiorn Lecturer Topic
1 M Kempsor How TV works — camera & egulpment
& My Fisher Compositicon of the camera corew
3 My Fisher Characteristics of the TV medium
4 Mr Hemnpsaon Audic equipment and techrnigues -
5 &k 6 M Hempsaon Camera lenses and practice:
7 & 8 Mr Riddle Ficture composition
) M Fisher Camera movemernts, mixing & -
switching
10 M Biddle Camera movement practice
11 My Fisher Froduct ion sequence
iz Mr Fisher Script laycocut anmd production
plarming
13 My Mempscor Cemtrast™ iv light arnd colouwrs in
moncochrame TV
14 My Fisher Studic lighting _
15 Mr Fisher Scerery and special effects
16 Mr Ficgher Film equipment & applicatiaorns of
film as programme material
17 Mr Fisher Types of shows & their development
1820 M- Hiddle Trial studic productions

Sepsgions 18 to 20 in each series t&ok)the form of
trial graductioﬁ of single seripted and unscripted shows
~ imcliudinmg plarning and rehearsal ~ followed by
discussion, amalysis amd recapitulaticrm ivn which the

whale class particiceted.

Ore of my lectures at the Radico 8chocl in 1953 had
dealt with TV compared with Stage, Film and Radis. it
explored the difference in the demarnds made by the Four
media on the performers because of -—

the environmertal survoundings of the audiernce

the spatial relationship betweern performer and
audience,

the size {(or absence, in the case of radic) of
the images presented to the audierce, avid

the problems of dressing, scenic backgrounds and

oronertiss (except in radial.
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It dealt also with the time factor amd cortinuwity in
producticn with the four media, the wemarizing of lines,
the sustaining of mocds, the IEﬂgtﬁ of peﬁfoﬁmanées, the
repetition of shoﬁs, the space required for prcducticﬁ,
the problems of souwnd and lighting, the suitability of
different types of shows for the four media and.their'

appeal to various age groups.

Wher this lecture was repeated to a class of ARC
persanmel ih Setober 1954 1 r@a}ised the weed to bring
hame more forcibly the differences in problems of
presentaticon between TV and radig, and the ways in which
the limitatiore of a TV studic can be avercome — WheEn
compared with the relatively limitless facilities of

film.

The lecture was due to be repeated four times in
1955 and, encouwraged by the success of "Hindow on the
World?, 1 decided to attempt & demonstration to

illustrate the presertaticon capabilities of TV.

Having recevtly heard an adagtaticrn of Charles
Dickens rovel "Great Expectatiocns” on REC radio, and
having seen the excellent 1346 black and white film of
the book made by David lLean, I obtaired a capy of Raoger
Marvell’s analysis of part of the openirng scerne in the N
film — wheﬁiyauﬂg Fip encounters the terrifying comvict

iv the chwebhyard om the Thames Estuary at sunset. I



decided to attempt a TV producticn of this iwvncident, so 1
toak my copy of the book and re—read the cpering chapter
in which the enccunter takes place. I wrate a draft
sceript, coverirng the essential dialocgue from the

encounter up to Fip’s departure from the convict.

The State Film Cerntre had a 1omm copy of &
documentary film éalled "The Critic and the Filmrw ?reat
Expectaticns”, which contairned the cpening seguence of
the story, and the ARC had a tape recording of their

radic versicn. I borrawed bothu

Then 1 pérsuaded Dow Whitelock, a& member of the
"commercial” TV Studio Techwnigues class, who had amateur
actirng experience, to take the part of the convict. He
was teaching at Prestorn Technical College, and had a
drama class. He said he had a promising 12 year «ld
actor in this class, Bill Wright, whao should be able to
take the part of Fip, and this was arvranged with parents’?
consernt. Dov and I discussed the scoript and made a few
cuts to make it more manageable and to keep it within
reascrable iemgth. Costumes were not difficult, as the
convict was to be very urnkempt and FPip lived iv poor
Lircumnstances. The convict, escaped from a convict ship
about to depart for Rustralia, was to be in leg-irons. I
borrowed some genuine leg—iroms of that vintage from the

Palice Department iv 8t Kilda Road.
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With Fred Hempson®’s assistance I arranged for a
practical tombstorne (476" high) and a large ﬁaiﬂtiﬁg-of
ars English churchyard — with a reproductiorn of this
tombstone among the graves in the foregrournd — to be
canstructed and painted by Mr E.R. Feuster of the RMIT

Art Schoel. I alsc borrowed twe 6Fft x 3Fft realistic

artificial pgrass mats from the furvishing department of
Foy's store, ta place berweath the tombstorme, arnd twao
recards of "eerie music" arnd "low wind” Fram the Effects

Library at the ABRC studics.

The tombhstorme had the mecessary inscription, as

described by Dickens -

FHILIP PIRRIF
LATE OF THIS PARISH
ALS0
GEORGIANA
WIFE 0OF THE AEBROVE

Thern I prepared a detailed plawm of all the camera
shots arnd a cue sheset. My scenario was -
"Great Expectations’ -~ Upering Seguence

Fade in caption -~ "BREAT EXPECTATIONG®

Fade irn eerie music recording.

Flip ta caption—"FROM THE NOVEL RY CHARLES DICHKERNS™

Lap—dissclve to establishment shot of churchyard

Dolly—in &t cloase-up of tombstornes

Pari right to "PIRRIF" tombstorne

Lap-dissclve to caption — "1830"

Fade—-cut muasic

Fade—irn low-wind recording -

Lap—dissolve to close-up of RIP, krneeling and
examirning inscripticon on practical tombstorne

Followed by a camera coverage of live action, in
medium and long shots.

Fip becoming aware of feet of convict with leg-
ivens, beside him.

The caornvict grasping Fip and demarndivng his rame
amd family asscciations.

Fip's explarnatiorn of the tomb of his deceased
parents, arnd his home with the blacksmith.



The convict®s demand for a file and "wittles',

with threats of further violewnce.

Fip's hurvied departuwre to get them, leaving the

comvict pazivg after him with armxiety. ’

Fade-out of wind and picture.

cuT

The TV camera was to use a 4" lens throughout amd
the "lap-disexlves” were to be achieQed with perspex flip
cards cmn arn cutrigper as iy "Wirndow on the World®. A

crew of five was reguired.

Camera rehearzals were arranged, the actors having
learrnt their parts. The production took approximately
three minutes and it was pﬂaducéd four fimes in the
classes held at the RMIT Radic School in March awmd April
1355, Do Whitelock was niot available for the last
product 1or. His placs was taken by EBill Wren, arnother
member of the Studic Techrigues classes and husband of
Joy, with considerable acting experience. The actaors
olayed their paris most professiornally, and captured the

required atmosphere of the dramatic encounter.

I these clascses, the film and radic versiorns of the
same apeniﬂg Seéuemce =f "Great Expectatiorns" were
Peplayed, folliowed by this TV versian which I directed.
Tharks to the skill «f the actors, the TV performance did

not compare unfavourably, and the chwcochyard paiﬂtiné avid

the teombstorme reproduced marvellously on the TV camera.

Comparisons were thern drawn betweer the techniques

used to tell the story inm the bthree media, and to praoduce
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the desired atwmosphere. The TV demonstraticon illustrated

the advartages of captions to give information :
over mocd music,

the use of a painting for an establishment shot,

the use of parning over this in close up, ta
comcerntrate on a centre of interest,

the use of a matched dissolve ta a "live" set

the use of close—ups to convey emctiorn and
infermation, and to follow action,

the use of lowmg—-shots to show relaticonship between
characters, and B

the use of a fade—-tc—black to dencote the end. of a
SEQUETCE. '

fNbave all it sheowed that an effect cawn be obtairned

by simple means, and at relatively low cost, ‘using

techrioues which do not exist in yadico - and in an

ervironment which lacks the spatial advantages of film.

i repeated the production of "Window on the World?

i each of the four series of TV Studic Technigues

classes in 1995, and apain in Educatiorn Week that year.

Or these occasions ny crew comprised young students doling

the new cowrse for the ARCE TV Operators Certificate of

Proficiency, with Max Albiston (their instructor)

cperativg the camera control unit. Three of this orew

subsequertly came to work for me - BEuan Dewrning, Malcocolm

Titcherer and Russell RBourne. May Albiston was o 3oin

me later as my assistant.

1955,

Commercial stations weve being plarrmed ir Rugust

so it seemed apporopriate to introduce a commercial

iv the presentaticorn of "Window iv the World". However,

it would have beern irncomorucus to have an ARC personalitby

compeTing such a show, so I approached Lew Mauper - than
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an armouncey at radic station 36W - arnd persuaded him to

be compere ard make a rew recording of the script.

fs the.show dealt with windows, a commercial content
dealing with vernetiarn blinds seemed appropriate, so I
wrote a short commercial scoript, boﬁrowed a blind of
suitable size from a Melbowrrne manufacturer arnd f}tted_it

to the window-set in place of the roller blind.

Joy Wren agread to do the commercial sales spiel
"live", extcoclling the virtues amd decorative advantages
of these venetian blinds, and I boarrowed ancther larger
blind, camplete-with pelmet ard curtains to use in the
commercial set in fromt of & plain scenery flat. This
was to he used at the commerncement of the shaow before the
introducticon of the main soript by the compere, and agaiwn
ir the "live" segment at the end of the show. An
imaginary marnufacturer?s name was sigrn—-written on one
side af some of the slats so that this appeared whern the
alats were tilted ivwards. A flip card showing an
imaginary locaticm of the imaginary marmufactuwrer's store

was alsa included.

“"This "ecommercial" worked guite well except that a
small Rsian student who was giver the job of operating
the slats, persistently turned them over at the wrong

time — to the acute discaomfort of Jay, who knew her part

perfectly.



These mocdifications increased the total length of
the show to 11 minuwtes. 1t was produced during Eduéétion
Week five times, on the evernings of August 1955, This
was my last attempt at TV productior. In all, Win&aw Ity
the World had been produced 12 timeg; Rod Riddle asked
me to leave him & copy of the soript and cue sheet and

the tape recording. I don’t krmow whether the Radin School

had further productions of the show. -

I had had a small taste af scoript writing, set
design and constructicon, prop p%acurement, lighting,
casting, rehearsal, production arnd directiorn of a live
televisiaon =hai. This, I felt, wonld Help me understand
the problems confronting pecple engaged in such

activities when televisicrn services beparn in Australia.

Fut rmow I had to concentrate o TY engineering!

It is interesting to examine what became of some of
the pecple irnvolved in the-presaﬂtatioﬁ of "Wirndow o the
Waprld? -

tern Mauger became Managing Director of the Nirne
Network

Jooy Wreenw compered her ocwn TV programme for several
vears on ARV-Z i

Alex Stitt formed a successful film animation
CCHpary

. Rad BRiddle bercame Chief Enpgineer of BTV-9

Max Rlbiston became Assistant Chief Engirneer; and

later Dirscitor of Engingering and Ooerations at HBEV-Y



Euanr Downing became Chief Engirneer of a regional TV
statiam
Malcolm Titchener became an enpimnesr at ATV-10

Russell Bocuorne became Trarnsmissicss Supervisor at

From 19533 to 198% 1 had delivered &0 lectures om TV

o

at the Hadio School - mostly of two-hours durat ioorn,
These were bhased o my reading, and sxperiences in the

N S
ration 1rvolved a

23]

1951 overseas trip, but their prepe

comziderable amocwnt of resescch and weiting ~ done v my

*

spare times. A1l except five were given cutside office
howss, and 1 had to work additiconal howrss to make up for
those. My apprenticeship in the Rosteum Movement had
stood me iﬁ voad stead. I thimk these "Televizsiorn S[tudio
Techrniques” cowrses played & significarnt part i the
prepavraticr for AQustralian televisian, They Were unigus

iv the countey. Hector and Dorotiny Crawford were among

of whe series

the commercial participants. The

w a tribute to the imitiative ang

el
H

Hempesorn and everybody comoerred at thee RMTO



